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Losing the track of time 
– Angela Schanelec

Gudow Nord is an unstrained and fine film, almost transparent 
and at the same time very much dense. The men, waiting with 
their trucks for the hours to pass, are gentle and patient. In their 
pauses there is a gap, an in-between space, a silence in which we 
can watch reality crystallize. The transition from the documen-
tary to the fictional cannot be named. What Sophia Schachtner  
directs and records happens with such attention and empathy 
that the truth permeates all moments and lets them shine. At 
the end, during a telephone conversation, a story flares up as if 
to confirm what we already sense throughout the film: under the 
skin, under every gesture, is longing.
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One Sunday in the summer, early in the morning, I drove past a rest area on the Autobahn. 
Trucks lined up tightly next to each other
Behind them was a forest. Sun rays were breaking through the branches shining spots of light on to the ground between the trees.
I imagined that the truck drivers were there. In the forest.
In summer, we all stop at rest areas on our way to vacation. But on the weekend, due to the driving ban for trucks, there are many foreign drivers who are 
stuck next to the Autobahn.

We see the trucks but never really see the drivers. We assume they are somewhere behind the curtain of the driver‘s cabin.
So I tried to find out how they spend their time waiting at this place.
In Fragments, in documentary and fictional scenes this film tells a story. Of trucks that do not move. Of drivers that wait.

Of lights in the forest and phone calls back home.




